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This thesis consists of five chapters plus an “introduction” and a “conclusion”. 
 
In the “Introduction”, an overview is given to the major concerns of this thesis, i.e. 
intertextuality in general, film translation and intertextuality in films. 
 
Chapter One, “Intertextuality in General”, provides a literature review examining 
its development, and a framework for its analysis. This chapter aims to bring about 
a basic understanding of the relevance of intertextuality to studies of film 
translation. 
  
Chapter Two, “Film Translation”, provides a brief history of American films, and a 
discussion of different types of translation and the importance of intertextual 
analysis in film translation. 
 
Chapter Three is titled “Intertextuality between Films”. Intertextuality between 
films is mainly realized through the specific genre. Several different genres of 
American filmography are briefly discussed in this chapter and examples of 
translation are provided. 
 
Chapter Four is concerned with “Intertextuality with Culture”. It is argued that 
when a film involves references to cultural events, it can also be said to contain 
intertextuality.  
 
Chapter Five is titled “Intertextuality within a Film”. There also exists a type of 
intertextuality which is brought about through a mixing of components within a 
film. This mixing operates intratextually.  
 
The last part of this thesis, “Conclusion”, is a brief summary of what has been 
discussed. 
 
















当今中国 中外文化交流日益频繁 译制片的观众日趋壮大 电影翻译
因而成为翻译园地中愈来愈重要的领域 但翻译界对电影翻译的重视却远不
如文学翻译 这与其社会作用极不相称 字幕翻译是广为接受的一种电影翻
译形式 它与文学翻译的不同之处在于受到时空的限制 时 指的是与画面
同步 空 指的是字数的限制  
 
本文包含 引言 结语 和其他五个章节  
 
引言 简要介绍了本文中所涉及的主要问题 互文性 电影翻译和电
影中的互文性  
 
第一章 互文性 综述 概述了互文性概念的形成和发展历程
并提出了一个互文分析的框架 本章旨在建立互文性与电影翻译的宏观联系   
 
第二章 电影翻译 主要介绍了电影翻译的不同种类 并讨论
了互文性分析研究在电影翻译中的重要性  
 





第四章题为 电影与文化的互文性与翻译 作者指出 当电影指向文化
背景时 互文性关系就成立了 本章主要通过对 阿甘正传 的个案研究说
明这一互文性对翻译的作用   
 
第五章题为 电影内互文性与翻译 除了上述两种互文性 还有一种存
在于电影各表现元素之间的内互文性 本章介绍了电影各主要构成因素的简
要知识 并着重说明电影的画面与对话之间的互文性对翻译的影响  
 
文章的最后一部分是 结语 简要总结了全文讨论的内容  
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0.1 Background of This Study 
 
My interest in intertextual analysis of film translation was aroused by an incident 
that took place three years ago. My friend Chantelle Snyder and I often watched 
American films together and one day she paused the movie to explain some 
abstract aspect of the film. It was only then that I discovered how far from accurate 
the Chinese subtitles were in expressing the original meaning of the dialogue.  
Not only that, but also that the cause of the mistranslation did not lie in the 
translators linguistic incompetence, but only in the fact that he or she had failed to 
understand the elements of intertextuality that showed themselves in the film.  
The present thesis is the result of my three-year-old interest in, and two-year 
research on the relationship between intertextual analysis and subsequent film 
translation. It is hoped that this thesis will of benefit to translators who specialize 
in film translation. 
 
0.2 Intertextuality: An Inspiring Concept 
 
Since Kristeva invented the term “intertextualité” in 1967 [1] (P3), an increasing 
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Intertextuality is an important characteristic of language use in communities. The 
meanings we make through texts, and the ways we make them, always depend on 
the currency in our communities of other texts we recognize as having certain 
definite kinds of relationships with them: generic, thematic, structural, and 
functional [2] (P275). Every text makes sense in part through implicit and explicit 
relationships of particular kinds to other texts, i.e. to the discourse of other 
occasions. The discourse practices of a community both build systems of texts 
related in these ways and establish the recognized kinds of relationships there may 
be between texts or the discourses of different occasions [2] (P275). 
 
The idea of intertextuality has also aroused the interest of other scholars who are 
neither linguists nor semioticians in asking themselves whether the insights of the 
intertextuality debate could be applied profitably to their own concerns. 
Depending on their critical emphasis, their answers differ. Analytically inclined 
researchers have rediscovered quotation, allusion, and cento as intertextual forms. 
Genre theorists point out the intertextuality of parody, travesty, and collage. 
Translation and media specialists hold that the new approach can be of advantage 
to their respective fields of interest, too. Those scholars who are seriously 
concerned with theoretical advances in their discipline use “intertextuality” as a 
general term to improve their methodological and terminological instruments [3] 
(P4). Thus they have succeeded in making the new approach more applicable. 
 
0.3 Film Translation 
 
According to Katharina Reiss, “the transmission of the predominant function of 















(P109). She suggests choosing “specific translation methods according to text type” 
[5] (P20). For example, audio-medial texts, a similar term to audio-visual ones, 
require “supplementary” methods, supplementing written words with visual 
images and music. 
 
The French theorist Christian Metz asserts that cinema differs from other art forms 
in that it deploys vision, sound, movement and syntagmatic arrangement all at 
once, and offers perceptions which are all of absent things, rather than of present 
ones [6] (P180). 
 
In the light of the theories mentioned above, it is argued that film translation 
should not be about the simple translation of dialogues. Instead, the translator 
should be aware of the major intertextual elements in a film in order to produce a 
version that will enable TT (the target text) recipients to fully understand the film. 
A film depends so much on visual and other nonverbal elements that it cannot be 
easily understood by being read only in the written form. The screenplay requires 
so much filling in by our imaginations that we cannot really approximate the 
experience of the film by simply reading it, and only if we have already seen the 
film will the reading of the screenplay be worthwhile. Therefore when it comes to 
translating a film, we cannot merely read the screenplay and translate it word by 
word. Instead, the translator should fill in much information which is derived from 
analysis of intertextuality of various kinds. 
 
There are two types of film translation: voice dubbing and subtitling. We choose to 
focus on subtitling since it is the only method that will not destroy the original 
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China annually, it would be impractical and costly to satisfactorily dub each one.  
In consideration of the development and wide use of VCD and DVD technologies 
in China, subtitling is preferable since it is convenient to display text without 
affecting the holistic effect of the movie. In addition, the time needed for the 
translation of subtitles is much shorter than that of dubbing so that ordinary 
film-goers need not wait two or three years before a new film is well dubbed. 
 
Gottlieb has proposed one of the widely accepted standards for subtitling quality 
assessment. On the basis of his experience as a professional translator, Gottlieb has 
devised a set of strategies which are now commonly used by translators [7] (P166). 
Among these strategies, condensation is usually seen as the essence of subtitling. 
 
0.4 Intertextuality in Films 
 
Discussion of intertextuality in American films goes on throughout this thesis. It 
sheds light on our discussion of various degrees to which translators are affected 
by the awareness or ignorance of intertextual elements in American films. We will 
draw on both the traditional sense of intertextuality, i.e. texts referring to other 
texts, as well as Kristeva’s innovations and reworkings. In this thesis, we classify 
intertextuality into three types: intertextuality between films, intertextuality 
between a film and its cultural background, and intertextuality within a film. The 
first two are defined from the traditional point of view, whereas the last one is 

















Generally, intertextuality between films has two forms: structural and thematic. 
When films refer to other films at the level of narrative themes and events, 
structural intertextuality is often closely tied to thematic references. Intertextuality 
between films is formed most frequently through specific genres. Several different 
genres of American filmography are therefore discussed briefly in the third chapter 
of this thesis. 
 
Intertextuality does not necessarily have to be from one film to another, as it can 
also involve references to cultural, historical, and artistic events. This 
interpretation of intertextuality is possible if we adopt the semiotic notion that 
cultural events are also textual systems. This doesn’t resolve all the analytic 
difficulties of combining what are commonly seen as texts (such as a specific film 
or set of films) with the socio-historical events which take place in the world. 
However, such a semiotic approach does allow us to formulate a sense of the 
intertextual across textual orders [8] (P51). This is an important issue in this 
different formulation of intertextuality. 
 
There is also a certain type of intertextuality which is formulated not through a 
system of referential processes, but through a mixing of the components of films 
and their contingent elements. This mixing operates intratextually. As far as film 
translation is concerned, the translator needs to get familiar with various elements 
which constitute a film itself. 
 
0.5 Organization of this Thesis 
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In the “Introduction”, an overview is given to the major concerns of this thesis, i.e. 
intertextuality in general, film translation and intertextuality in films. 
 
Chapter One, “Intertextuality in General”, provides a review of literature 
examining its development, and a framework for its analysis. This chapter aims to 
bring about a basic understanding of the relevance of intertextuality to studies of 
film translation. 
 
Chapter Two, “Film Translation”, provides a brief history of American films, and a 
discussion of different types of translation and the importance of intertextual 
analysis in film translation. 
 
Chapter Three is titled “Intertextuality between Films”. Intertextuality between 
films is mainly realized through specific genres. Several different genres of 
American filmography are therefore briefly discussed in this chapter and examples 
of translation are provided. 
 
Chapter Four is concerned with “Intertextuality with Culture”. It is argued that 
when a film involves references to cultural events, it can also be said to contain 
intertextuality. Examples from film translation studies are provided to illustrate 
this point. 
 
Chapter Five is titled “Intertextuality within a Film”. There also exists a type of 
intertextuality which is brought about through a mixing of components within a 
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Chapter One  Intertextuality: A General Introduction 
 
1.1 What Is a Text? 
 
The answer to the question “What is a text?” is theory-dependent. A text may be 
regarded as being restricted, in everyday parlance, to written materials. Others 
refer to a text as a longer piece of writing [9] (P20). It may also suggest a notion of 
sign, as used in modern semiotics. The concept of “semiosis” (meaning-making) 
relates to any sign which, according to social conventions, is meaningful [10]. One 
of the most widespread definitions of “text” comes from Beaugrande & Dressler 
[11] (P1). They define a text as a “communicative event”. According to this 
definition, a traffic sign, a newspaper article, an argument, and a novel are all texts 
that correspond to the differing rules of particular genres or types [9] (P20).  
 
All the genres mentioned have particular linguistic features, fulfill particular 
functions and are bound to specific production and reception situations. There are, 
therefore, text-internal as well as text-external conditions of meaning, which leads 
us ultimately to the difficult question of how the extra-linguistic context may be 
defined and analyzed. We bring different expectations, for example, to a political 
speech than to a news broadcast. The former follows, in part, classical patterns of 
rhetorical structure, while the latter has equally precise conditions of content and 
form. These implicit expectations are particularly evident when the rules of genre 
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